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! ank You!
We are particularly grateful to the following for their valued assistance with

this production of ! e Sorcerer:

Children’s Activities & Entertainment Provided by Peter the Adequate
and Advanced Students from ! e Fantastic Magic Camp,

aided by Gary Hallock
Activities begin at 1:00 pm, prior to the matinée performance on Sunday, June 21

KMFA 89.5 and Time Warner Cable News, 
our media sponsors

H-E-B and Ti" ’s Treats for their generous
support of our gala reception

John Aielli and KUTX 98.9 FM
Armstrong Transportation Services, an Agent 

for United Van Lines
Charles Antonie for coordinating concessions
Austin Creative Alliance
Central Texas Live ! eatre (www.

CTXLive! eatre.com) for publicity
Brentwood Christian School Music 

Department for lending music stands and t
chairs for the orchestra

Chris Buggé for providing tables used on stage
and assisting with the magical e! ects

Dianne Donovan and KMFA 89.5 FM
Janice Duncan, Nan Hatcher, and Pam

Fowler for making the tableclothsr
Steven Fay for his thundersheety
Russell and Kay Gregory for providing lodging y

for our Artistic Director
Andy Heilveil for making a table used on stage
Kendra Hiller and Genesis Presbyterian

Church for all their help in making the 
rehearsals run smoothly

Barb Jernigan for designing T-shirts for ! e 
Sorcerer

Monica Kurtz, Andy Heilveil, and Bill 
Hatcher for propsr

Brenda Ladd Photography
! e Reverend James Lee and Georgette

Kleinpeter of New Covenant Fellowshipr
of Austin

David Little, Allan Longacre, and Michael 
Meigs for their outstanding leadership and 
support in our publicity e! orts

Cynthia Miller for pipe and draper
Travis Pollard for making preparations in the d

theater
Travis Pollard, John McMeen, and Tere Hager

for serving as hosts in the Worley Barton
" eater

Diane Radin and Bill Hatcher for r
coordinating the cast lunch

Mr. R. B. Rudy for lending a car to our Artisticy
Director

Brett Bachus for his able work as substitute 
rehearsal pianist

Joseph Specter andr Austin Opera
Todd Vann and Jim Lanning at Time Warner g

Cable News Austin
Ann Hume Wilson, Emma Schneider, and 

Teresa Lautzenheser at KMFA 89.5r
Sarah Vardigans and ! e Lamplighters of San 

Francisco for loaning their ear trumpet

! is project is funded and supported in part by a grant from the Texas Commission on the
Arts and in part by the City of Austin Economic Development Department/Cultural Arts 

Division, believing that
an investment in the Arts is an investment in Austin’s future.

Visit Austin at NowPlayingAustin.com

GSSA is grateful for the generous support of the
Still Water Foundation

Austin, Texas
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! e Gilbert & Sullivan Society of Austin
presents

The Sorcerer
Worley Barton " eater at Brentwood Christian School

June 18-28, 2015
 Written by Composed by

W. S. Gilbert Arthur Sullivan
 Stage Director and Choreographer Music Director and Conductor

Ralph MacPhail, Jr. Je" rey Jones-Ragona
 Producer Libby Weed
 Production Manager Bill Hatcher
 Stage Manager Monica Kurtz

First Assistant Stage Manager Adam Gunderson
 Second Assistant Stage Manager Callie Stribling
 Lighting Designer Jennifer Rogers

Light Board Operator Pixie Avent
 Follow Spot Operator Charlie Vazquez
 Lighting Crew Eric N. Johnson, Adam Gunderson,
  Pixie Avent, Monica Kurtz

Set Realization Ann Marie Gordon
 Set Construction Ann Marie Gordon, Gary Hallock, 
  Andy Heilveil, Gary Hernandez, 
  Elaine Jacobs, Kevin Squires
 Costume Coordinator Pam Fowler

Make-Up Designer Pam Fowler
 
 
 Videography and Sound Assistant Pedro Corsetti
 Cameraman Pedro Corsetti

Rigging Design and Construction Jerry Reed
 Special E! ects Design and Operation Andy Heilveil
 Choreographic Assistant Leann Fryer

Cover Design David Little
 Playbill Editor/Photographer Sue Ricket Caldwell

Still Photography Cecily Johnson
Sales Manager Dave Wieckowski

Supertitles Preparation Ralph MacPhail, Jr.
Supertitles Projection Chandler Alberda

Chorus Master / Assistant Conductor:
Andy Fleming

Costumes supplied by
Harlequin Costume Co. of Winnepeg, Canada

Backdrop provided by
Grosh Backdrops and Drapery of Los Angeles, California

Our set is based on the one designed for the 1971 revival
staged by the original D’Oyly Carte Opera Company.
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Reba and Leonard Gillman,
beloved friends and Savoyards

" is production of ! e Sorcerer is dedicated in memory and in honorr
of Reba and Leonard Gillman. In the 39-year history of " e Gilbert 
& Sullivan Society of Austin, there is not another couple who has had
a more extensive impact on our activities or has been more greatly 
beloved than this illustrious pair. 
Leonard Gillman (1917-2009) was a distinguished professor of 
mathematics at several American universities, culminating with his role 
as chairman of the department at " e University of Texas at Austin, 
and an internationally known writer of books and articles in the # eld 
of mathematics. Having both remarkable prowess on the piano and
exceptional intellectual ability, Len studied both piano performance
at Juilliard (1939) and math at Columbia University (B.S., 1941). He
also earned his master’s in 1945 and Ph.D. in 1953 from Columbia.
He enjoyed playing piano throughout his life, playing chamber music
informally with friends and performing the Brahms 2nd piano concerto
with the University of Rochester Orchestra (March 1968).
Reba Marcus Gillman (1916-2015) was a vocal music major at
Bennington College in V ermont (1938). In 1956, after having an
interest in early education stirred, she earned a graduate degree in
Child Development from Purdue University. Her friendship with
Len, begun when both were 12-year-old freshmen in high school, 
continued through their undergraduate years, and they married in
1938. Anyone could see that they were a beautifully matched pair—
highly intelligent, full of life and talent and élan, with many gifts to be 
shared with the world.
Over the years they lived in several di! erent communities—wherever
Len’s distinguished career as a mathematician took them; their last
stop was Austin, Texas (1969). Wherever they lived, Reba sang—both
professionally and in community choirs and theaters. Len performed
concerts and recitals. If there was a Gilbert & Sullivan Society where
they lived, both of them were part of it. Reba was Edith in ! e Pirates of 
Penzance in 1954, Phyllis ine Iolanthe in 1955, Counsel in e Trial by Jury
in 1956 (these three with the Lafayette Opera Guild) and Josephine in 



5

Princeton Savoyards’ H.M.S. Pinafore in 1960. e
When their children Jonathan and Miki reached preschool age, Reba 
searched for good schools. When she could not # nd a good one, she
started one; and thus began her second career as an educator.
Reba and Len attended the # rst production of our Society in 1976 and
soon became members. It wasn’t long before the Gilbert & Sullivan 
Society of Austin began to depend and thrive upon the talents,
intelligence, and wit of this lively couple. Len served as pianist or music
director for numerous productions and was cast as the Lord Chancellor
in the 1978 Iolanthe production, while Reba played Celia. Reba camee
onto the board in 1980 and served continuously the rest of her life.

Over the years she # lled the roles of president, secretary, and historian
for numerous terms. She was newsletter editor for many years and
wrote an engaging column for every newsletter. She also continued her
involvement in early childhood education with the Austin Community 
Nursery School (now Mainspring Schools).
Both Len and Reba realized quite early in their involvement with the 
Society that our productions needed more than piano accompaniment.
Clarinetist Martha MacDonald was the # rst “orchestra,” adding a 
clarinet and a triangle to early performances. Gradually the orchestra 
grew, due primarily to the # nancial backing provided by the Gillmans.



6

Today we all can enjoy the rich, full sound of the Gillman Light Opera 
Orchestra—still including that marvelous clarinetist! " e creation of 
GLOO is one of the great bene# ts provided to our Society and our
productions by Reba and Len.

When Reba and Leonard Gillman were inducted as charter members
of the GSSA Hall of Fame in 2006, these words were spoken about 
them: 

No two people have come to symbolize the wonders of 
Gilbert & Sullivan as much as these two have. It would be 
di"  cult for any of us to imagine our Society without them.

" e time we could not imagine has come, as Reba and Len are not
sitting in the theater, entertaining at musicales, or charting a course for
the future on the board. But none of us who knew them would ever
say they are not with us. " eir exuberant spirits, their extraordinary 
talents, and their profound in$ uence will be a part of " e Gilbert &
Sullivan Society of Austin as long as it exists.
Reba and Len, this one’s for you.

   President
   " e G&S Society of Austin
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! e Gillman Light Opera Orchestra
(GLOO)

" e orchestra is sponsored in part by a generous contribution from Reba Gillman
in memory of Leonard Gillman. Our orchestra is a! ectionately named in honor of 

this illustrious and beloved couple. 

Orchestra Members

Rehearsal Accompanist:
Karl Logue

 Flute .......Barbara Mahler
 Oboe .......Allison Welch

(Lisa Edwards(( , 6/27, 8 pm)s
 Clarinet I .......Martha MacDonald
 Clarinet II .......Valerie Bugh
 French Horn .......Joel Bright
 Trumpet .......Brian Carr
 Trombone .......Steven Hendrickson

Violin I ...... Laurel Lawshae*
Violin I ...... Joseph Alcocer
Violin I ...... Paul Robertson

*Concert Master

 Violin II ......... Joseph Shu"  eld**
 Violin II ......... Annette Franzen
 Violin II ......... Laura Pyle

Viola ........a Sara Driver
 Viola.........a Linda Johnson

Cello ........ Tom Lawshae
 Cello ......... Hector Moreno
 Bass ......... Anna Macias
Timpani &
Percussion .........Tina Lake

                      **Principal

Karl Logue has a master’s degree and over 20 years of training in piano 
performance, composition, and theory. His performance credits include 25 
years as accompanist for the Capital City Men’s Chorus, including nearly 200
performances in the U.S. and Canada. He is a proli# c composer of choral, 
orchestral, and piano works, including pieces commissioned by the Capital
City Men’s Chorus as part of the Gala New Works program, Zachary Scott 
" eater Children’s " eater program, and commercially-released original 

compositions for piano and chorus. He is also accompanist for various choral programs at
Unity Church of the Hills, and has been Music Director, organist, and pianist for several other
congregations of faith in the Austin area. His works have been premiered at the last four GALA 
Festivals, an international festival of choruses.

Sir Marmaduke .......Patrick Wright
 Alexis .......Danny Castillo
 Notary.......y Jay Young

 Aline.......Leann Fryer
 Mrs. Partlet.......Brittany Trinité
 Constance.......Rosa Mondragon Harris

Rehearsal Covers:
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With Heart and with Voice
Let Us Welcome this Mating!

" e words above are sung twice by choruses in Act I of ! e Sorcerer, # rst by the
ladies and then by the gentlemen. " ese villagers are heralding the union of Alexis 
Pointdextre and Aline Sangazure, two young aristocrats in a little English village called
Ploverleigh. She believes that “true love, faithfully given and faithfully returned” is 
“the source of every earthly joy,” and he believes that “in marriage alone is to be found
the panacea of every ill.” " is charming comic opera tells a romantic story based on
these idealistic attitudes, tempered with a teapotful of magical elixir, a teaspoonful of 
irony, and more than a tea-chest full of musical delights.

But rather than discuss the plot, which will unfold in due course, let us focus on
why we who love Gilbert & Sullivan are grateful for ! e Sorcerer. " e main reason 
we are grateful is the “mating” it solidi# ed, a mating that would lead to nearly a 
dozen additional works for the lyric stage, most of which attained and retain more 
popularity than ! e Sorcerer but none of which would have been possible without it.r

Gilbert & Sullivan had collaborated on stage works twice before the 1877 première
of ! e Sorcerer. ! espis; or, ! e Gods Grown Old was produced in 1871 by John 
Hollingshead as little more than a post-Christmas entertainment. It was Richard
D’Oyly Carte who brought the two men together for Trial by Jury in 1875. " is one-
act “afterpiece” for O! enbach’s La Périchole quickly eclipsed the French import, and
convinced D’Oyly Carte that his ambition of presenting English comic opera written
and composed by Englishmen using English themes could succeed.

So he formed a partnership with several other investors and launched the Comedy 
Opera Company, paid librettist W. S. Gilbert and composer Arthur Sullivan the
advance they demanded, and then gave these creative geniuses their lead, supporting 
them as their producer. ! e Sorcerer was the result.

Gilbert (as he often did, especially early in the collaboration) went back to an earlier
work, in this case a longish short-story called “An Elixir of Love” which had been
published in the Christmas number of the Graphic the year before. Sullivan provided
his many felicities in word-setting, choral writing,
and orchestration. And D’Oyly Carte provided
money and artistic freedom. Paramount to this
freedom (in addition to the librettist’s and composer’s
freedom to create) was the casting of the production,
most notably, perhaps, the casting of three men who
would go on to create so many memorable characters
in subsequent works that their roles are often, even
today, designated with their names.

" e # rst was George Grossmith, who portrayed the
sorcerer himself, John Wellington Wells. His later
roles included Sir Joseph Porter, Major-General
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Stanley, Reginald Bunthorne, " e Lord Chancellor, King Gama, Ko-Ko, Robin
Oakapple/Sir Ruthven Murgatroyd, and Jack Point.

" e second was Rutland Barrington, who played Dr. 
Daly, the wistful Vicar of Ploverleigh. Subsequent 
“Barrington parts” include Captain Corcoran, the 
Sergeant of Police, Archibald Grosvenor, the Earl 
of Mountararat, King Hildebrand, Pooh-Bah, 
Sir Despard Murgatroyd, and Giuseppe Palmieri. 
(Gilbert must have relished devising roles contrasting 
the diminutive and agile Grossmith and the tall and
lumbering Barrington.)

" e third was Richard Temple, courtly Sir Marmaduke 
Pointdextre in ! e Sorcerer. His subsequent roles were
Dick Deadeye, the Pirate King, Colonel Calverley, 
Arac, the Mikado of Japan, Sir Roderic Murgatroyd,
and Sergeant Meryll.

Success begat success, and ! e Sorcerer was duly followed by H.M.S. Pinafore. " e 
resulting and international “Pinafore mania” not only set the partnership on # rm
footing, but led, “by a set of curious chances,” Richard D’Oyly Carte to take total 
control of the Comedy Opera Company, which came to bear his name, and with 
Gilbert and Sullivan to sire a string of theatrical blockbusters. " e D’Oyly Carte
Opera Company would long outlive the triumvirate, but will always be known as
the remarkable theatrical enterprise it was, touring year after year (for 48 weeks each
year), presenting Gilbert & Sullivan in the style its creators fostered. When it folded
in 1982, due to the escalating costs of touring so many productions week in and 
week out, it left the works as the theatrical classics they had become, to be interpreted
anew—sometimes wildly so—but still available to companies such as ours whose
mission it is to present the Gilbert & Sullivan operas in the D’Oyly Carte tradition:
combining sensitive interpretations of the original words and music in a context 
Gilbert called “the grave and quasi-serious treatment of the ludicrous.”

So let us, with heart and with voice, be grateful for the mating of Gilbert & Sullivan
in 1877 and their creation of ! e Sorcerer. Like all dramatic works, this comic opera 
has a beginning, a middle, and an end; but one could also say that ! e Sorcerer wasr
only a beginning.

—Ralph MacPhail, Jr.
To learn more about Gilbert & Sullivan and ! e Sorcerer, visit your local library or

surf to ! e Gilbert & Sullivan Archive at:  http://diamond.boisestate.edu/gas

To see the online edition of Harry Benford’s Gilbert & Sullivan Lexicon and
other material of interest, surf to:  http://www.GSOpera.com

To join SavoyNet, the International Gilbert & Sullivan Bulletin Board, surf to:
http://www.concentric.net/~oakapple/savoynet/
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Richard D’Oyly Carte, (unnamed man), W. S. Gilbert, and Arthur Sullivan
in London, 1883

Alfred Bryan

Ralph MacPhail, Jr., Libby Weed, Bill Hatcher, and Je! rey Jones-Ragona
in Austin, 2012

Dan Tremblay
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! e Gondoliers in 2016
" e Gilbert & Sullivan Society of Austin is pleased to announce plans
to produce ! e Gondoliers, or ! e King of Barataria, in the summer
of 2016.%

Our Artistic Director, Ralph MacPhail, Jr., lives in Bridgewater, 
Virginia, but has traveled to Austin to stage our productions almost
annually since 1998. He has not missed a single year since he was
named Artistic Director of " e Gilbert & Sullivan Society of Austin in
2005. After such an extended stint, Professor MacPhail has requested 
a sabbatical summer to allow him time to catch up on family and
business matters. " e Board accepted his request with some regret, 
as we appreciate and depend upon the excellence Rafe brings to all of 
our productions; but we understand his need for a little time o!  and
a more relaxed season. We received assurances that Rafe will return in
February 2016 to stage “Very Truly Yours, Gilbert & Sullivan” and
in 2017 for large and small shows. We consider this a well-deserved 
summer o!  for Rafe.

We are delighted to report that Michelle Haché, Elsie in our 2010
! e Yeomen of the Guard and Ida in our 2013d Princess
Ida, will serve as Stage Director for ! e Gondoliers in s
2016. Michelle has garnered great respect in the theatrical
community of central Texas since she and her family 
moved here a few years ago.%Each of her G&S roles was

awarded a B. Iden Payne Austin theatre award for Best Actress in a
Musical, and she was nominated in that category for her performance
as Maria in ! e Sound of Music for Zilker Productions. With a degreec
from Juilliard, Michelle operates her own vocal studio and has served
as Music Director at the Georgetown Palace, where she also appeared
onstage. Music Director Je! rey Jones-Ragona and Production Manager
Bill Hatcher are very pleased that Michelle accepted our o! er and look
forward to working closely with her next year.%

Make your plans for next June to enjoy this charming show, # lled with
some of Sullivan’s most beautiful music, Gilbert’s wittiest lyrics, and
magni# cent choreography,  under the leadership of Je! rey, Michelle,
and Bill. On to Barataria!
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 GSSA 2015-16 Season
Sunday, September  13 , 3 pm – Season-Opening Musicale. Janette Jones 
and June Julian are planning a smashing beginning to our season, with many 
of our award-winning singers o! ering outstanding G&S numbers plus some 
other opera and music theater favorites. Location: Worley Barton " eater at
Brentwood Christian School. Watch our website and newsletter for details.
Sunday, November 8, 3 pm – G&S Cabaret Musicale. Bring your music 
and sing your favorite aria, or bring some friends and sing an ensemble!
" is will be a “piano bar” sort of musicale, with many of our frequent cast
members performing and opportunities for all of us to sing or listen and
enjoy. Location: TBA.
Sunday, January 10, 3 pm – Pirates of Penzance Revue with Sing-Alonge . 
Stellar soloists will sing lead roles from this favorite comic opera, and the
rest of us can join in the choruses if we wish—or just listen and enjoy.
We’ll also elect our board for 2016. Location: Genesis Presbyterian Church
Fellowship Hall, 1507 Wilshire Blvd.
Sunday, February 21, 2 pm – “Very Truly Yours, Gilbert & Sullivan” by 
Gayden Wren, directed by Ralph MacPhail, Jr., and Je! rey Jones-Ragona.
We are excited to present this fully-staged play in two acts depicting the
intriguing story of the collaboration of William S. Gilbert and Arthur 
Sullivan, with songs from each of their shared works. We will enjoy 
refreshments and social time between Act 1 and Act 2. Location: Worley 
Barton " eater at Brentwood Christian School. Suggested donation: $10.
Saturday and Sunday, February 27-28 – Auditions for ! e Gondoliers. 
Time: Saturday 10:00 a.m. – 6:00 p.m.; Sunday 2:00 p.m. – 6:00 p.m.
Location: Brentwood Christian School, 11908 N. Lamar Blvd.
Sunday, May 15, 3 pm – Preview Musicale for ! e Gondoliers. Get
a taste of the joys to come in June as members of the cast present some
solos, ensembles, choruses, and scenes from our summer grand production. 
Location: Worley Barton " eater at Brentwood Christian School.
! ursday, June 16, through Sunday, June 26 – Summer Grand Production:
! e Gondoliers, or ! e King of Barataria, Worley Barton " eater at 
Brentwood Christian School. See the announcement on page 11.
 And coming in Fall 2016 – Stay tuned for an announcement about a Gala 
Celebration of the 40th anniversary of ! e Gilbert & Sullivan Society of 
Austin. We will be inducting new members into our Hall of Fame and will 
enjoy beautiful music and delicious food and drinks at a festive local eatery.
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! e Company
! e Production Team

Ralph MacPhail, Jr.
(Stage Director and 
 Choreographer)
Ralph is Professor of " eatre
emeritus, Bridgewater College, 
Virginia, where he taught and

directed for 33 years. " is is his # fteenth summer
production for the Gilbert & Sullivan Society of 
Austin, which appointed him Artistic Director
in 2005 and in spring 2011 named him to their
Hall of Fame. “Rafe” enjoys his retirement,
much of it devoted to G&S: directing their
operas, researching their histories, collecting 
their memorabilia, speaking about them
hither and yon, and corresponding with other
Savoyards. In August, he will teach a G&S Road
Scholar (Elderhostel) course in Warwick, New 
York, devoted to the three most popular operas;
Austinites will be especially welcome. He and
his patient wife Alice live in Bridgewater and
treasure their Austin friendships!

Jeffrey Jones-Ragona
(Music Director and
 Conductor)
Dr. Je! rey Jones-Ragona began
working with GSSA in 1994 
as Music Director for H.M.S. 

Pinafore, and received the # rst of several B. Iden 
Payne nominations. In 2003, he received the
B. Iden Payne Award for Outstanding Musical 
Direction for ! e Pirates of Penzance, and was
named to GSSA’s Hall of Fame in 2011. In’
2013, his work on Princess Ida was recognized a
with nominations for both the B. Iden Payne 
and Austin Critics’  Table Awards, and last year ’
he was nominated for a B. Iden Payne Award for
H.M.S. Pinafore. Je! rey serves as Director for 
other notable ensembles, including " e Capital
City Men’s Chorus, and regularly performs with’
La Follia Baroque Orchestra and the Texas Early 
Music Project. " is is Je! rey’s 21st production ’
with the Society.

Bill Hatcher
(Production Manager)
Bill has been a member of the
GSSA since 1985 and has held
several o&  ces on the Board of 
Directors, including Treasurer,

Vice-President, and President, and was named
to the Society’s Hall of Fame. He has been in
the orchestra and on stage, appearing in H.M.S. 
Pinafore, ! e Gondoliers, and ! e Pirates of 
Penzance. Some years prior he played Charley 
in Charley’s Aunt and was in ! e Apple Tree, both
with the Temple Civic " eater, and was also in
the TCT orchestra. A graduate of " e University 
of Texas and member of the Longhorn Band,
Bill had a 37-year career in data processing with
the U.S. Veterans Administration. Now a self-
employed bookkeeper, Bill is in his sixth year as
Production Manager.

Monica Kurtz
(Stage Manager)
Monica is pleased to return to 
the Gilbert & Sullivan family. 
H.M.S. Pinafore marks here
twelfth production with the 

Society. In 25 years of stage managing, her
favorite productions include: ! e North Project
(Refraction Arts, Austin); Dangerous Liaisons
(Augsburg Community " eater, Augsburg,
Germany); Quilt (Upstart Performing t
Ensemble, Colorado Springs, Colorado); and
Holy Well and Sacred Flame, Dark Goddess 04 and4
Trickster (" e Vortex, Austin). She also enjoys r
archery, knife-throwing, and volunteering for
the Fusebox Festival. Love and thanks to Pixie
for her love, support, and laughter.
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! e Production Team

Adam Gunderson
(First Assistant Stage
Manager)
Adam is excited to be working 
with GSSA for the third year. 
He has been working at the

Vortex Repertory Company for the last ten
years doing anything technical that he can get
his hands on. Some favorite shows include
Ghost from a Perfect Place, both runs of Sleeping 
Beauty, and R.U.R. He is glad to be working 
again with Monica, his mentor.

Jennifer Rogers
(Lighting Designer)
Jen has been designing lights
in Austin for over ten years and
is a partner in the design # rm
Light Bastard Amber (LBA).

She is a company member in " e Vortex and a 
resident designer with Fusebox Festival. Some
of her favorite designs include: Sweeney Todd
with Summer Stock Austin; the B. Iden Payne
nominated, ! e North Project with Refraction t
Arts; ! e Mariachi Girl with Teatro Vivo; l ! e 
Suicide with Paper Chairs, for which she wase
recognized in American " eatre Magazine;
and Patience and e Princess Ida with GSSA. Jena
has been designing for GSSA for many years
and is especially fond of all the wonderful folks
involved in these grand productions. 

Ann Marie Gordon
(Set Designer)
Ann Marie Gordon is always
pleased to be working with
GSSA. Some of her previous
credits with GSSA include ! e 

Yeomen of the Guard, dd ! e Mikado, and Patience.
Also, she received a B. Iden Payne award
for her set design for the Vortex Repertory’s
production of Sleeping Beauty and has a Critics’
Table nomination for Sarah Silverhands, also an
original production presented by the Vortex.

Pam Fowler
(Costume Coordinator 
and Make-Up Designer)
Pam is the o&  ce manager
at Brentwood Oaks Church
of Christ, just across the

street from the theater. She has been sewing 
and designing since the seventh grade, and
continues to do alterations as her “side job.”
" is is her fourth year to serve as Costume
Coordinator and she is delighted to be part of 
this very talented company.

Callie Stribling
(Second Assistant Stage
Manager)
" is is Callie’s third production
with the Gilbert and Sullivan 
Society, and she’s thrilled to

be back. Past shows she’s worked on are H.M.S. 
Pinafore and Princess Ida. She is currently 
studying theater at St. Edward’s University, 
and spends her t ime there doing homework 
or working on various theatrical productions.
Credits there include Misalliance and e Hamlet as 
part of the stage management team, and Merrily 
We Roll Along. Much love and many thanks to gg
her family and the wonderful people she’s gotten 
to share these past three summers with at GSSA.



16

Dramatis Personæ
Sir Marmaduke Pointdextre (an Elderly Baronet)  ........................ David Fontenot
Alexis (of the Grenadier Guards, his son) ........................................ Holton Johnson
Dr. Daly (Vicar of Ploverleigh)  ........................................................... Julius Young
Notary  ........................................................................................ Russell Gregory
John Wellington Wells (of J. W. Wells & Co., Family Sorcerers) ... Arthur DiBianca
Hercules  .......................................................................................... Daniel Kregel
Lady Sangazure (a Lady of Ancient Lineage)  .................................... Lisa Alexander
Aline (her Daughter–betrothed to Alexis) .................................. Alexandra Reilman
Mrs. Partlet (a Pew-opener) ................................................................ Janette Jones
Constance (her Daughter) ...............................................................Patricia Combs

Chorus of Villagers of Ploverleighf
Daniel Brookshire, Danny Castillo, Andy Fleming, Leann Fryer,

Rosa Mondragon Harris, Evan Kelley, Maurine McLean, Susan Meitz, 
Gary Preuss, Glenn Russell, Natalya Shelburne, Sarah Steele,

Ian Stilwell, Abigail Taylor, Jamieson Taylor, David Treadwell,
Brittany Trinité, Michelle Vanecek, Patrick Wright, Jay Young

! e Story of ! e Sorcerer 
As Act I opens, the villagers of Ploverleigh joyously sing celebrating the 
betrothal of young aristocrats Alexis Pointdextre and Aline Sangazure.
" e men depart, and lowly Mrs. Partlet enters with her daughter
Constance, who is depressed; she has fallen in love with the local vicar, 
Dr. Daly. As the Partlets leave, Dr. Daly appears, reminiscing wistfully 
on his younger days when he was loved by all the single maidens in
his parish. Mrs. Partlet and Constance return, and the mother subtly 
pleads her daughter’s case—unsuccessfully, for Dr. Daly feels he is 
too old for love. " e ladies leave, and Dr. Daly is greeted by the lord
of the manor, Sir Marmaduke, and his son Alexis. " e vicar blesses 
the forthcoming union and withdraws. Sir Marmaduke expresses his 
pleasure at his son’s forthcoming marriage and suggests Alexis bridle
his enthusiasm for love when Aline appears. " e women re-enter, then 
the bride, and Aline expresses her love for Alexis. Her mother, Lady 
Sangazure, then o! ers her congratulations before the men enter with

continued on page 18
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Musical Numbers
Overture .........................................................................................." e Orchestra

ACT I
Exterior of Sir Marmaduke’s Mansion:  Mid-day’

“Ring forth, ye bells” ................................................................................ Villagers
“Constance, my daughter” .......................................... Mrs. Partlet and Constance
“When he is here” ..................................................................................Constance
“" e air is charged with amatory numbers” /
        “Time was, when love and I were well acquainted”  ......................... Dr. Daly
“Sir Marmaduke” ........................................Dr. Daly, Sir Marmaduke, and Alexis
“With heart and with voice” ...........................................Female Villagers and Aline
“My kindly friends” / “Oh, happy young heart” ............................................. Aline
“My child, I join in these congratulations” .....................................Lady Sangazure
“With heart and with voice” .................................. Male Villagers, Alexis, and Aline
“Welcome joy, adieu to sadness!” ..................... Sir Marmaduke and Lady Sangazure
“All is prepared“ ” ................................................ Alexis, Aline, Notary, and Villagers
“Love feeds on many kinds of food” ............................................................... Alexis
“My name is John Wellington Wells” ......................................................  Mr. Wells
“Sprites of earth and air”................................Mr. Wells, Aline, Alexis, and Villagers
“Now to the banquet we press” (Finale of Act I) ................................ " e Ensemble

INTERMISSION
ACT II

! e Same:  Midnight
(Twelve hours are supposed to elapse between Acts I and II.)

“’Tis twelve, I think” / "Why, where be oi" kk
        and Country Dance ..............................Mr. Wells, Alexis, Aline, and Villagers
“Dear friends, take pity on my lot” .. Constance, Notary, Aline, Alexis, and Villagers
“I rejoice that it’s decided”
        ............................... Aline, Mrs. Partlet, Alexis, Dr. Daly, and Sir Marmaduke
“" ou hast the power thy vaunted love” ......................................................... Alexis
“Oh, I have wrought much evil” ............................... Lady Sangazure and Mr. Wells
“Alexis! Doubt me not“ ” / “" e fearful deed is done”  ...................................... Aline
“Oh, my voice is sad and low” .................................................................. Dr. Daly
“Oh, joyous boon! Oh, mad delight!” .....All except Mr. Wells and Lady Sangazure 
“Prepare for sad surprises” .......................All except Mr. Wells and Lady Sangazure 
“Or he or I must die” (Finale of Act II) ............................................. " e Ensemble



18

Alexis and Sir Marmaduke. Alexis and Aline meet with a rapturous
embrace, while their parents express their hidden passion for one 
another separately while addressing each other with courtly courtesy. 
An ancient notary then appears, the wedding contract is signed, and
# nally Alexis and Aline are left alone. Alexis is in love with love, and
wishes the entire world to be as happy as he, for he is convinced that 
marriage is the panacea for every ill. In order to make all Ploverleigh
as happy as he is, he has engaged a sorcerer from London to provide a 
love elixir which will make people who take it fall in love with the # rst
person they meet after awaking. John Wellington Wells is called forth, 
and following a musical sales spiel and a magical incantation, the elixir
is added to tea, and everyone except Wells, Alexis, and Aline drink the
laced beverage and then fall insensible.

Act II takes place at Midnight, and as the villagers awake, they # nd
themselves falling in love with the # rst person they see. Constance 
then enters, having fallen in love with the elderly notary! Alexis is 
frustrated that Aline refuses to drink the potion. Dr. Daly arrives,
not understanding why the entire village is suddenly interested in 
matrimony—even Sir Marmaduke and the lowly Mrs. Partlet who enter
arm-in-arm and head-over-ears in love! " is relationship is celebrated 
musically, then Alexis and Aline are left alone. Alexis tells his love, “We
must drink the philtre ourselves, that I may be assured of your love for
ever and ever,” but Aline refuses. John Wellington Wells then enters, 
ruminating on the evil of his spells, when suddenly Lady Sangazure
appears, sees the sorcerer, and of course falls in love with him. “" is
may never be!” he says, and after a vigorous musical argument they 
leave, just as Aline returns and # nally capitulates and drinks the philtre. 
As she starts to leave, she encounters Dr. Daly, and of course they fall 
instantly in love. " e sorcerer, responsible for all of these matrimonial
mismatches, must solve the problem. He does, and the couples are 
reunited: Con stance gets Dr. Daly and even Mrs. Partlet lands the
notary! All ends happily, except for John Wellington Wells who must 
“yield up his life to Ahrimanes.” So he does. (Or does he?)

—Ralph MacPhail, Jr.

! e Story of ! e Sorcerer (continued from page 16)r
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! e Principals
David Fontenot
(Sir Marmaduke 
Pointdextre)
David is overjoyed once again
to be reveling in the mannerly 
madness of the GSSA. ! e 

Sorcerer marks his ninth season with this 
esteemed company, and, if his calculations are 
correct, his twenty-# rst Gilbert and Sullivan
production overall. David sends his profound
thanks to those who have thus far, despite 
copious provocation, refrained from dragging 
him (kicking and screaming) o!  of the stage for 
good.

Holton Johnson
(Alexis)
Holton is excited to be
reprising his role of Alexis,
after having been nominated 
for an Austin Critic’s Table

award for his previous performance in this role.
He has performed extensively in Boston, as
well as in Tucson, San Diego, and Los Angeles,
winning numerous awards for his singing and
acting. Last seen as Ralph Rackstraw in last
year’s production of H.M.S. Pinafore, he won a 
B. Iden Payne Award for best actor in a musical
for his portrayal of Frederic in ! e Pirates of 
Penzance. Holton is a graduate of the University 
of Arizona, having studied with Charles Roe
and Grayson Hirst. Special thanks to his special
furry roommate for helping keep him sane. 

Julius Young
(Dr. Daly)
A native Austinite and 2014 
graduate of Southwestern
University, Julius joined GSSA 
last year as " e Bo’s’n in 

H.M.S. Pinafore and is excited to return. He wase
introduced to G&S when he played the Judge 
in Southwestern’s Trial by Jury. He was Don 
Alfonso in Southwestern’s Così fan tutte, and 
sang roles in Così, Carmen, and Little Women
with Spotlight on Opera. An avid hiker and 
yodeler, Julius is the youngest member of the
Saengerrunde, a 136-year-old club dedicated
to the preservation of German singing and
Gemütlichkeit in Austin. Whether onstage ort
at the table, Julius is happy to share in Austin’s
music.

Russell Gregory 
(Notary)
Russell has performed
throughout the region and is
well known for his memorable
characterizations of many 

leading Gilbert & Sullivan roles (" e Mikado,
Sergeant of Police, Sir Joseph Porter, etc.). He
has sung extensively in all major Texas cities and
has appeared in ! e Marriage of Figaro, Riders 
to the Sea, Gianni Schicchi, Der Rosenkavalier, 
! e Mikado, ! e Pirates of Penzance, H.M.S. 
Pinafore, and ! e Gondoliers, among others. 
Among his happiest memories on stage are 
his appearances in  December 2002 and
January 2006 singing with his son-in-law and
grandsons—3 generations on stage together—
in Amahl and the Night Visitors.
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! e Principals
Arthur DiBianca
( John Wellington Wells)
Arthur DiBianca has appeared
in many productions with
GSSA since 1994. Most
recently he has played the Lord

Chancellor in Iolanthe (2009), Jack Point ine
! e Yeomen of the Guard (2010), Ko-Ko ind ! e 
Mikado (2011), Reginald Bunthorne in Patience
(2012), King Gama in Princess Ida (2013), and a
" e Judge in Trial by Jury (2014). From time toy
time he acts in non-musical plays, and he is also
a clarinetist with the Austin Philharmonic and
the St. Edward’s University Orchestra.

Daniel Kregel
(Hercules)
Daniel is very excited to
be making his debut stage
performance with ! e Sorcerer.
He has been a Gilbert &

Sullivan fan since 2012 when by happy accident
he discovered a production of H.M.S. Pinafore
on PBS. He asked his mother to record it and
then replayed it 5 times! Daniel is enrolled in
the dual language program at Perez Elementary 
School where he just completed the 4th grade.
He participates in the school’s choir and baile
folklórico clubs and in his spare time plays
soccer, basketball, baseball, and is a member of 
Cub Scout Pack 990. He will be turning 10 in
just a few weeks.

Lisa Alexander
(Lady Sangazure)
Lisa has appeared with GSSA 
as Kate in ! e Pirates of 
Penzance#(2008) and as Queen 
of the Fairies in Iolanthe

(2009). She played Marcellina in ! e Marriage 
of Figaro with Austin Opera (2013), and in 
2014 played Colline in La Femme Bohème, an
all female version of Puccini’s La Bohème, with 
LOLA (Local Opera Local Artists). You can
see Lisa as Berta in next season’s Austin Opera 
production of ! e Barber of Seville, or playing 
around town with her folk trio, " e Pine
Beetles.

Alexandra Reilman
(Aline)
Alexandra is pleased to be 
singing her second role with
GSSA, after portraying 
Sacharissa in Princess Ida

(2013) and serving as stage manager for Trial 
By Jury (2014). A regular performer with the y
Austin Opera chorus, she has recently been seen
in Roméo et Juliette (2015) ande ! e Elixir of Love
(2014). Some of her roles include Donna Elvira 
(Don Giovanni), Echo (Ariadne auf Naxos(( ), ss
Alcina (Alcina(( ) and Kate (! e Ballad of Baby 
Doe). Alexandra is also the co-founder and e
Executive Director of SMART Opera, a non-
pro# t organization that creates innovative opera 
outreach programs for youth of all ages.
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! e Principals
Janette Jones
(Mrs. Partlet)
Jan is a native Austinite who
learned to love Gilbert & 
Sullivan while performing 
with the Light Opera of 

Manhattan. Since returning home, she has
performed in over 20 productions with GSSA.
Among her favorite roles are Mad Margaret
in Ruddigore, Katisha in ! e Mikado, Ruth in
! e Pirates of Penzance, " e Duchess in ! e 
Gondoliers, and Lady Jane in Patience. Last
summer she was Buttercup in H.M.S. Pinafore.
Janette was inducted as a charter member of the
GSSA Hall of Fame in 2006.

Patricia Combs
(Constance)
Patricia Combs, mezzo-
soprano, is thrilled to be cast 
in her tenth production with
the Gilbert & Sullivan Society 

of Austin. Previous roles include Lady Blanche 
in Princess Ida, Lady Angela in Patience, Pitti-
Sing in ! e Mikado, Phoebe in ! e Yeomen of the 
Guard (2010 B. Iden Payne nomination), Edith d
in ! e Pirates of Penzance, and Dame Hannah
in Ruddigore. Her # rst G&S role was as Ruth 
in the UT-El Paso production of ! e Pirates of 
Penzance with none other than David Fontenot e
as one of the Pirate Kings. Patricia is an active
member of the Austin Opera Chorus, but do
not ask why she is sad and out of spirits. " e 
cause must ne’er be known!

ICONIC PORTRAITS HEADSHOTS&      I
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! e Chorus

Andy Fleming
(Chorus Master /     
Assistant Conductor)
Andy is happy to be back for 
his 12th year with GSSA. He
has previously appeared as 

Æsculapius Carboy in ! e Zoo, Earl Tolloller in
Iolanthe, and the Counsel in Trial by Jury. He 
has also recently performed as Reverend Parris
in ! e Crucible, and Don Basilio/Don Curzio
in Le nozze di Figaro with Spotlight on Opera.
Andy completed master’s degree in Vocal
Performance at " e University of Texas Butler
School of Music in May.

Leann Fryer
(Choreographic Assistant)
Leann is enraptured as always to 
be a part of her sixth show with 
GSSA. She has been involved 
with Spotlight on Opera 

and%has appeared in shows with the Georgetown
Palace " eater, including%Evita,%Cabaret, tt Dirty 
Rotten Scoundrels, and as an exploding bird
in Shrek the Musical. Other past roles include ll
Beth in Little Women, Ronnette in Little Shop 
of Horrors, and Diva in%Starmites. She studied
# lm and music at CSU Monterey Bay, spent
years in high school and college choirs, and
currently takes voice lessons through Armstrong 
Community Music School.

Daniel Brookshire
Daniel Brookshire is a 
returning GSSA performer,
having been in the 2005 
versions of ! e Mikado
and Trial By Jury, as well

as Ruddigore in 2007,e Patience in 2012, and e
Princess Ida in 2013. He also sings with thea
Capital City Men’s Chorus (15 years) and 
the Trinity United Methodist Church Choir.
Daniel has been an Austin resident since 1972,
when he went to " e University of Texas for a 
few degrees. He also plays saxophone and other
wind instruments and has been in several bands.

Danny Castillo
Danny is a graduate student
pursuing a master’s degree
in vocal performance at the
Butler School of Music at " e
University of Texas in Austin.

Recent performances include Danny Zuko in
Grease, Enjolras in Les Miserables, and Papageno
in ! e Magic Flute. Danny obtained a bachelor’s
degree in music from Texas A&M University-
Kingsville where he studied with soprano
Dr. Melinda Brou. He currently studies with
baritone David Small. Danny will appear in
Spotlight on Opera’s 2015 summer production
of ! e Magic Flute as one of two priests and onee
of two men in armor alongside baritone Bruno
Barbosa.

Rosa Mondragon 
Harris
Rosa is excited to be returning 
for her # fth production with
GSSA, where she previously 
performed in ! e Mikado, 

Patience, Princess Ida, and H.M.S. Pinafore. She
has sung in the chorus for Spotlight on Opera 
and has been with the Austin Opera Chorus for 
four years, most recently singing in A Masked 
Ball andl Romeo and Juliet. She has sung with 
various choirs in Texas, New Mexico, Oregon,
and Mexico and is currently a proud member 
of the Tapestry Singers women’s chorus and its
smaller ensemble, Loose " reads. Rosa would
like to thank her friends and especially her 
husband, Lorne, for their wonderful support. 
Besides singing, Rosa enjoys running, reading,
and Hello Kitty. She recently joined the GSSA 
Board of Directors.
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! e Chorus

Maurine McLean
Maurine begins each day with
a pretty sti!  jorum of tea,
without the magic philtre. 
Much like that tea, GSSA has
forti# ed her to sing the notes

that must be sung and dance the steps that every 
villager knows. By day she interprets Spanish-
English in court and conference settings. By 
night she plays bass in three bands: " e " erapy 
Sisters, Las Gabacha-chas, and A Proper Cup of 
Co! ee. She hopes this play inspires you to seek 
a life of joy and rapture!

Evan Kelley
Evan J. Kelley received
his Bachelor’s Degree in 
" eatre Arts from Saint
Edward’s University in 1983.
He has appeared in past

local productions of H.M.S. Pinafore as thee
Carpenter’s Mate, and as a pirate in ! e Pirates 
of Penzance, among others shows.  He is pleased
to be a chorus member in the current GSSA 
production of ! e Sorcerer. Since 1996, he has
also been a familiar face to thousands of area 
elementary school students as Dowser Dan,
Austin’s Water Saver in Austin Water’s touring 
water conservation program, ! e Dowser Dan 
Show. In addition to theatre, he has also been
singing and performing with the Capital City 
Men’s Chorus since 1997.

Susan Meitz
Susan is delighted to return for
her second production with
GSSA. She sings with several
choruses in Austin, including 
Conspirare Symphonic Choir

and Texas Choral Consort. She also has a small
private piano studio and enjoys accompanying 
high school band students. Susan holds degrees
from Baylor University and " e University of 
Texas at Austin. After enjoying previous careers
as a semiconductor device engineer and an over-
involved band mom, she is currently studying 
vocal performance at Texas State University.

Gary Preuss
 Gary Preuss returns to the
Gilbert & Sullivan Society of 
Austin, having performed in
the Society’s production of ! e 
Gondoliers twenty years ago. A s

native of El Campo, Texas, Gary performed in
productions of ! e Mikado, Princess Ida, and 
! e Gondoliers with the Washington Savoyardss
while working in the D.C. area. He now sings
and plays for the choir at St. Peter the Apostle
Catholic Church. An alumnus of Rice and
Georgetown Universities, Gary worked as an
economist until recently retiring from the
Texas Comptroller’s O&  ce. He has a Ph.D.
in Parapsychic Science and his book entitled
Science Whispering Spirit will be published by t
Balboa Press later this summer.
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! e Chorus

Sarah Steele
Sarah is delighted to be joining 
the cast of ! e Sorcerer in herr
GSSA debut. New to singing 
but not to music, Sarah got her
start in music with violin at

age 4. She’s particularly excited to be featured in
the chorus alongside her girlfriend, Abigail, who
encouraged/forced her to audition. O!  the stage
Sarah is a dog-lover and a student of German
and Russian languages.

Glenn Russell
" is is Glenn’s # rst show 
with the Gilbert & Sullivan
Society of Austin. Glenn
previously performed with
the City " eatre Company 

in Urinetown and sings with the Capital City 
Men’s Chorus. Glenn has a bachelor’s degree in
Marine Sciences from Texas A&M University at
Galveston. When Glenn is not performing, he
is in the classroom teaching high school science.

Natalya Shelburne
Natalya somehow managed to
remain completely unaware
of Gilbert & Sullivan until
just last year. Fortunately,
she found her way to a 

performance of H.M.S. Pinafore. She decided to
audition for ! e Sorcerer this summer—mostly r
because she knew she'd probably get in trouble
for singing along if she were in the audience.
Natalya is happy to report that being a part of a 
production is just as much fun as it looks.

Ian Stilwell
Ian is thrilled to be in his 
fourth production with GSSA. 
A local actor from a young age 
and graduate of St. Edward’s 
" eater program, Ian%hopes to 

continue acting%in Austin for years to come. Ian 
would like to thank his family and friends for 
supporting him over the years.

Abigail Taylor
Abigail Taylor is a lover of 
opera and an aspiring midwife 
from Anchorage, Alaska. She 
began her musical training 
at an early age in the Alaska 

Children’s Choir, and has continued to study 
classical voice with a variety of teachers. In 
her spare time, Abigail enjoys playing with her
cat, Sigma; reading Harry Potter; and making 
delicious food. She hopes to one day move to 
Germany and start a goat farm with her lovely 
girlfriend, Sarah Steele. Abigail would like to 
thank her family and friends for all of their love 
and support, and for helping her become the 
musician and the person that she is today.
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! e Chorus
Brittany Trinité
Brittany Trinité is singing 
with the Gilbert & Sullivan
Society of Austin in her fourth 
production. She is a graduate of 
Southwestern University with 

a Bachelor of Arts degree in Communication
Studies and a music minor. She is a teacher,
musician, and animal lover, as well as sticker 
connoisseur. She looks forward to singing more
opera and being involved with other Gilbert & 
Sullivan productions in the future!

Michelle Vanecek
Admitted science nerd
Michelle Vanecek is a mild-
mannered clinical research 
coordinator by day and an
aspiring singer/musician by 

night. " is is her # rst Gilbert & Sullivan show,
and her # rst foray into theater since middle
school. She has sung in various church choirs 
and bands in Austin and Dallas, and currently 
sings baritone in Austin Harmony, the local 
Sweet Adeline chorus. She also enjoys learning 
new instruments, and currently plays (or at
least tries to play) saxophone, Irish whistle, and
ukulele. She would like to thank her husband
and two dachshunds for their support.

Jamieson Taylor
After many years away from
performing, Soprano Jamie
Taylor is happy to be back 
for the second year in a row 
singing with the GSSA.% She

has recently sung with the Austin Opera Chorus
in their productions of Verdi’s Don Carlo and
A Masked Ball. She will be performing with
Spotlight on Opera’s Summer program, under
the direction of Cindy Sadler, as well as working 
as a production assistant. She has a Bachelor
of Music in Education from the University of 
Texas at Austin. Her principal teachers have
been Gilda Cruz-Romo and David Small. She is
currently studying with Nicholas Simpson. 

David Treadwell
" is is David’s third show with
the GSSA, and he still wonders 
how he’s so lucky to perform
with such a talented group. It 
seems that all of those years 

singing G&S and Tom Lehrer songs have # nally 
paid o! . In the work-a-day world he owns a 
chemistry consulting company, is an amateur
photographer, poet and creator of pies. He’s
originally from Beeville, Texas, and now lives
near Bastrop, where he is active in the Episcopal
Church’s choir. David is also privileged to serve
GSSA as a member of the Board of Directors.
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Patrick Wright
" is marks Patrick Wright’s
third time to perform with
the GSSA, and his fourth 
time to perform a Gilbert &
Sullivan production. He grew 

up in Waco and graduated from Stephen F.
Austin State University in Nacogdoches with a 
bachelor’s degree in Vocal Performance. He has
lived in Austin for 2 years, he has been fortunate
to sing in Austin Opera’s wonderful chorus for
both Don Carlos and s Tosca.

Jay Young
Originally from Kansas City, 
Jay has lived in Austin the past 
23 years and is happy to call 
it home. " is is his thirteenth 
production with the Gilbert & 

Sullivan Society of Austin. Other performance
credits include singing for the chorus in several
of Austin Opera’s productions, a stage hand 
and puppeteer in Trouble Puppet " eatre’s 
productions of ! e Jungle ande Frankenstein, and
roles in three recent independent # lm projects.
He holds a Bachelor’s in Music Education
from Texas State and a Master’s in Information
Studies from " e University of Texas. He is an
avid theatre-goer and a volunteer at SafePlace.
As always, he is proud to be part of this 
company, and hopes you enjoy the show!

! e Chorus
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Lord High Life Members
Bob & Debbie Kusnetz

Savoyards 
($2,500+)
Stanley Bullard

Pirate Kings
($1,000-$2,499)
Byron and Calvin Arnason
Reba Gillman 
Kay & Russell Gregory
Margery & Mack Lindsey

Pooh-Bahs
($500-$999)
Mr. & Mrs. Robert L. Kellogg
David Treadwell
Libby & Michael Weed

Major-Generals
($250-$499)
Peggy & Jim Aldridge
Amy & Gary Bennett
Jim Cochran
Frank & Kay DiBianca
Michael Finn
Miki Gillman
Janet Hauber
James A. Hitt
Dudley & Mari Houghton
Martha MacDonald
Milton Miller
Judith & Tom Morris
! urman & Wanda Pylant
Diane & Charles Radin
Joe & Caroline Reynolds
James V. Robinson
Dr. & Mrs. R. Mark Rogers
R. B. & Pat Rudy
Bob & Katie Schneider
Katharine & Greg Shields
Andrée F. Sjoberg
Charles Smaistrla
David & Jeanette Smiecinski
Jean & Ed Smootz
Bernadette Tasher

Grand Dukes
($100-$249)
Ken & Emily Ashworth
Conrad Bohn
Jack & Jayne Brandon
Julian & Lillian Bucher
Chris & Susan Buggé
Jim & Sue Caldwell
Rebecca & Gene Christy
Jim Cockrum
Donald G. Davis, Jr.
Everett & Carolyn Deschner
Rick & Barbara Fisher
Liz Flynn in memory of 
    Bill Flynn
Janet & Ira Forman
Steven R. Franden
Terry Franklin
Margaret Lewis Furse
! e Delphi Groupe - 
    Green Building
Lino & Carolyn Graglia
David & Roslyn Gutman
Chris & Gary Hallock
Enid Hallock
Paul & Tony Halstead
Tom & Barbara Ham" 
Cynthia Hanes
Lynette A. Hart
Betty R. Hatcher
Bill & Nan Hatcher
Andy Heilveil
Sean Holen
Leon & Peggy Holland
Ron Hubbard
Earl R. Hunt and 
    Susan C. Spruance
Eric Johnson
Lemuel Johnson
Janette Jones
June & Matt Julian
Lauren Kacir
Mark Kapner
Debbie & Blain Keith
George R. Kennebeck
Dr. & Mrs. Robert Kerr
Edward Kimball

Mary Jane Kolar and 
    Glenn Haluska
Dan Krause
Craig & Peggy Kuglen
Michael & Alice Kuhn
Clay & Norma Leben
! omas & Olivia Liebermann
Dale F. Lipsett and
    Linda J. Creel
David & Peggy Little
Sammy & Rose Logsdon
Peter Lohman
Kelly Love
Alice & Ralph MacPhail, Jr.
Dr. Marion Mark
Norman & Emilia Martin
Amy McCa" rey
Maurine McLean
George & Nancy Mc#ueen
Col. & Mrs. Andrew J.
    McVeigh III
Michael Meigs
Anthony & Myrtle Melli
Mary M. Metz, MBE
Gerrell D. Moore
Gary & Marquita Moss
Wynnell Noelke
Eva & Ray Orbach
Dr. & Mrs. Robert K. 
    Pendergrass
G. R. Dennis Price
Russell Prickett
Jack Ramser
Karen & Willliam Sage
Blair Salisbury
Lenoir Seelhorst
Jane S. Shepard
Larry Shepley
Joe & Linda St. Clair
David Starr
Nancy Strong
Jim, Jamie & Hunter 
    ! ompson
Elliot Trester and
    Barbara Wilson
Tom & Pam Turner
Patricia Wedel

Members 
We are proud of all our members and we invite all to join us in bringing the joys of Gilbert & Sullivan to
Central Texas. (Please see the Membership Form enclosed in this Playbill for membership categories.)

! is list includes memberships and donations through May 31.
! e Society holds non-pro$ t status under 501(c)(3) of the IRS code.
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Grand Dukes
    (continued)

Stramer & Linda White
Leslie & David Wol" 
Mr. & Mrs. Lee Yeakel
Jerry & Helen Young

Patrons ($50-$99)
Ted & Marti Mortensen
   Ahern
Rick & Diane Andersen
Rev. Richard Bates and 
   Joe Santoyo
Robert Beal
Ruven Brooks and
   Linda Beamer
Michael J. Churgin
Mark Cooper
Doris Coward and
   Debbie Volker
Mr. & Mrs. James W. Downs
Raymond & Anne Ellison
James E. Gilliam
Sue & Cameron Gordon
Scott & Kitty Hayes
Maitland & Pepper Hu" man
! e Rev. Dr. Eldon & 
   Mrs. Gloria Irving
Jennifer Loehlin
Roberta & Mark Long
Allan & Barbara Longacre
Charles & Elizabeth Mallory
Amanda Masterson
Peter Flagg Maxson and
   John C. R. Taylor III
David & Joan Mead
Mr. & Mrs. B. David Meltzer
Dr. Hubert J. Miller
Joseph J. Moldenhauer
Eliza Morehead
Roger Parks
Ari Pettigrew
Ryan & Laura Redfern
Bill & Susan Reid
Johnny & Rosa Richards
Margaret Rodgers
Bob & Dotty Rutishauser
Harriet Rutland
Kathy Rye

Kent & Marion Smith
Jason Stansell
Jennifer & Elizabeth Sturley
Myra & Martin Tenney
Dennis Trombatore
Louise & Steven Weinberg
Donald Wertz
David Wieckowski
Charles Williamson
John S. Wood
Members ($20-$49)
Larry Abraham and
    Dolly Lambdin
Joan Anderson
Lark P. Anthony
Edna Armendariz
Bill & Duannah Ashmore
Carol Belmont
Peter & Irma Berry
Robert A. Blanchette
Jeanette D. Brooks
Lillian B. Brown
Sterling Burdine
Mary Alice Carnes
Dennis Clopper
Wayne J. Davis
Arthur DiBianca
Richard Dixon
Tom & Sally Estes
Nancy Evans
Stephen Falk
Tom Fanning
M. David Fetter Jr.
Susan Finkelman
Charlotte Flynn in memory 
    of Bill Flynn
Christopher Forrest
Christine Gilbert
Doug &Sheila Glenn
Loel Graber
Cynthia Hale
Ray & Mary Herrold
Joan Hiles
Jacob Hughes
Richard Jacobs
Zada Jahnsen
Priscilla Jarvis
Todd Jermstad
Leonard A. Johnson

Col. Karl F. Kamrath Jr.
Linda Klaus
Glenda Lassiter
Michael Penzance Le Burkien
Penny & Michael Leisch
Lloyd Lochridge
John & Marjorie Loehlin
! e Very Rev. Alexander D.
    MacPhail
Charlie & Pat Maples
Wendy Marks
Doug McCowan
Nancy Morse
Earl J. & Katie Z. Nesbitt
John & Kim O'Brien
Brian O'Leary
Maurie Ommerman and 
    Martha Kull
Janette Parker
Joan Pearsall
Mike & Eileen Pestorius
Diana Phillips
Gary Preuss
Robert A. Rasmussen
Je"  & Bette Reichman
Spencer Reichman
Marge Reiter
David Reynolds
Patti Riley-Brown
Stephen & Sue Rodi
Mrs. Pat Roeder
Eve & Steven Schwartzman
John & Carol Sharp
Marcy Shepherd
Martha K. Smith
Ronald Snell
Mary Strong
Ruth Sullivan
Mr. & Mrs. Ken Summers
Trudy Tommeraasen
Pat Turpin
Bruce Uszal
Ludmila Voskov
Allison Welch
David J. White
Frank Wicker
Jill Wiggins
Darrell R. Word
Carolyn & Hal Wylie
Julius Young

Members
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We are 39 years old and proud to be the second oldest continually performing musical theater
group in Austin. Since 1976, we have been spreading the delights of Gilbert & Sullivan
throughout Central Texas through our

Annual Grand Productions
Concert Productions
In-School Programs

Musicales
Music Scholarships

Newsletters
Holiday Season Shows

Join us and be a part of the wondrous phenomenon of Gilbert & Sullivan! 
Please see the membership form located on the insert of this playbill.

" e Society holds non-pro# t status under 501(c)(3) of the IRS Code.

Postal Address:  P.O. Box 684542, Austin, TX 78768-4542
O&  ce:  310 West 43rd Street, Austin, TX 78751

Phone: (512) 472-4772  [GSA-GSSA]

Website:  www.gilbertsullivan.org
E-mail:  info@gilbertsullivan.org

Board of Directors
 President Libby Weed
 Executive Vice President Roberta Long
 Treasurer and Chief Financial O&  cer Dave Wieckowski
 Secretary and Bursar Michael Meigs
 Publicist and Webmaster David Little

Musicale Reporter Rosa Mondragon Harris
Musicale Coordinator June Julian
Community Relations Allan Longacre

Grants Coordinator Diane Radin
Wand’ring Minstrels Coordinator Robert L. Schneider

Legal Counsel Charles Smaistrla
Historian David Treadwell

Artistic Director Ralph MacPhail, Jr.
Music Director Je# rey Jones-Ragona

Database Manager Arthur DiBianca 
Newsletter Editor Sue Ricket Caldwell

Auditions and Volunteers Coordinator Pat Turpin


